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¥ SPReAT IHFT FREAT T 21 At A v Sy A e
grar § o et 9 e a9t |mame [T & g

STEt BT HT FHF B9 § 92 92 @ Srav € a8t a8 q07

AT FATHR/I % ATAAT 6T TE] BT € qel Fal 7 Fgl
g q9Th/aT i oft Feeft a9 STt 8 | e fordt € ¢ “The

cinema offers a number of possible pleasures. One is
scopophilia (pleasure in looking) ... traditionally, the
women displayed has functioned in two levels: as Erotic
object for the characters within the screen story, and as
Erotic object for the spectator within the auditorium with
a shifting tension between the looks on either side of
screen. A women performs with in the narrative; the gaze
of the spectators and that of the male characters in the film
are neatly combined without breaking narrative

verisimilitudes.” [4] SUTITF FAT TH TAT I HATASATAE
STEAT AT 8139 TeAT § 2ghradl aar § oft g oRads
Tl g3 & | 2000 5 2010 T FreAt  Feg I o ar
fSre, =aTfRer(2003), € (2004), TH HHTAT (2005),

fRrersz (2007), =99 (2008) ST fohed THF IaTET £ |

Il. oafE smeeh A % &9 & 3% A aft Ax =5
g;
=T #T UF a5 & T F T FA % S 3¢ TF B

St F =7 8 g+ f W 1 9 TmI=w
At T8 A7 IHEHT AT €, ST IART AT T FT §
TETET F 9 | ¢ | 9g Aareel 9t g8+ a7 ITAF1/9edT 8
e foro v gawr arg &t i g | 9g afREe #7 (3g
ATE-AEY) I AT @At g | 9% o I&ar afd
AT 3T AT AT {1 SEF FATEL ITFT H=AT 91T
S\ T gl g &9 § 719 I e d gl § —Ig
3 TG, ITF I, 36 FaA IThT qGTGA AT IAh

TEYCE U SATLT gl g | ATTAT it i a1 91 390
T AT T T It 8 AT I &7 Q7 < ¥ 2t 8 1

‘Hesad’ Tl 9 WX &, ‘AT, FHTH 9Tl FIEAT, FT
TEr, ‘FAT STATaaT 7 Fgar, wHr gelt w77, qree,
T, Trare’ SET Thed 8 aTd % IITEL § Nl ATt
FT it AT T G T F T F w7 H g L3EH
SITET Fg 3T =i

THITAT T4 T e § gt wAT geft-wefy
TH'(2001) TFew et 8139 Thed & F TEI 8 S
FTAT T THAT AT THAT g1 78 Thew o Aoy e v
#1 AT F sreel TIAHTE T UF TAT AL TS FAL B
HATY ZH AAF Far § o T F WO &9 H gF
TR 36T ST FoaT 2| ST TErE-forats IRyl F 91 4
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T FL GHAT g AT A § IH TEY T #14q (60
TT HIAGEST HT & qTe HeAr gl asft &t v gurer §
TR AT SO stererT gt | et geft-FedT 7 fhew
& T SETELUT & HTEAT § T AT AHTAT F THH el &l
T (ATAATH TFT) AT THAGT TAT AT (ST
ATgET) FT gT FaH U< IATAT 8 37T a8 gHT Ifd T =T
SATATST o6 |THA STAAT ST T AT | T AT, AT
T ITNT Tl o A1 I § 9 G& HL AT & a1d gl g ad
AT FEdT § Y ASFA a1 Y g3 B 99 Fg F A g
AT THT F T T AT FLAT § AT T FT FgaT &
o = el &, oS WY 5 & a2 g A7 A ag ge aad
21 Al F g =7 9T T qHEHd g9 U 9 ¥ SR
AT AT F TS AT Y AT 39T 39T g1 ot
FTAAT T =7 THT &

“gl(Earae T ft 9Y)- I ar A=y g fF 7w a7 aw
FT TE FC ATA &1 ALAT I TWTAT T FAT ALEAT?

e Y- FET ATarstr, av ar ad fi arq AT SR
T I9 T 98 AT 2
TIAAEIH- T el TATI
FTeAT- S, st ar ag g 8
TIAAEIH- T el qaAT AT
e Y- 7Y Fg T AqAA...
TG T Aol AIAN(AL ad gU)| Fg F=T AT,
T (Fhew- weft geft-F+dt )[5]
9T % g Fgel T ATHITH o6 ‘g foam AT, a9 &7 o1
g T =8 o =9 o 97 A7 a1d T gt A il SHET
Tl TeAT AT T 2, o 1S Tl AT qean #=if+

7eT 3 TR § A2 TIRRI 47 gt 2, e qgd I=w
oY T (AT g1 a9 =T F AAF d03F 3I97q7 gl ZH0
Y % ZL TGET HI AN A1q AT AU TAL a1 A
o a1 % o0 ag SHT T9ar g1 3 9|1 A qaqr EE
BT IHh AT SFAGIL FIAT ATRT| TGt AfawT afy F araer
T BT SATAT g1 FAIF Fgl 7 Fel IOF @@ § ofF
TIYRIT o T gTat g1 AT Uil ® 9fd I&ar g1 9+
Toreft =7 ofa o =TT f8rer STTaT € a7 39 9TH 3adT Tas T
BT AT 3T SITaT g1 3T o ATH Toh-Taa e qgl (haT
STTATI IHAT BT ATT il ITAAT FG IR 0l ATl gl ATg
I 9T F 9 TgHd gl AT 7 2il AfeAt oft 397 & ¢ &Y
21 a8 T H TAT FAT g1 g TAT 6T ATAT T 7 forg, sty
ot ¥ et ATt 8, afa % &% gt g, ufq i i e
A % T F2ar =1 F7 a9 7@l g Al
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= Them Y A1l sistfer(wrsiren) o s a8
ST T FT &1 ITAT FLAT g1 A AT o F AT FHLAT FLft
g, AT IATLAT &, FLAT-HTT T A el g1 6T fheq
T O AT qeTT(F R enT FE) STHTET % TR Fersr

¥ uedl 1 98 WIe-gie AyfA® FUg UgAdl g1 THE
TR ST A I H THAAT § T SHF FIL ATTAT AT
FT TE BT AT &, g T | AT HLd T &, AT H T
et g S B3 e AT 2 7 Ja F=T 07 9T
STAT 21 T T A A Z9riar g 6 gehieet a<r 4 g7
AT AT Fohaet o syfae = 9 g1 ST Af 39
T AT qOerTg AT g1 ST =T g1 T E-
ot =it adt 7 98 1 o i avg g 9
TERTI T MT AR

T TATT Tl Tal i A Grat ot st =
gl foraet ot wgt forelt 1 7 g7 forqerers qursr 39
FAT TR FET TT IAH TR AT AT F 2
AT I THTS 51T T F2 o7 st afrg
gt offer ame 7 39 "9 ¥ o+ UF ATeI™

‘Representation of women in Indian cinema and
beyond’® SIATAT 3 : “OTANE dIT € TF Y % qlC 9T
THTIT & ¥ &1 &1 T T&T T §OT F G I 3@ FT
TZT 5,7 1% 38 araw| 3iTd AT <& JI9AT 97 of 948
TEHT 8,700 T 3H g ©IW 9T TEAT 9=l § 9%
e THTS g7 39+ foIT 9970 70 37 et &
ATATY AIAT AL T@AT 2ial g |IZHU 68 File
e qgl & fewn, mmmee B faar S9
T, ARG AT ATATcAeT HIETH 7 A1 39 qiepias
fort w1 aTo T 21[6] B fmmr #§ ua dwEt
IETEI0T et STur e ‘F2rg’ AAT ATAT ATCARTSH T
T AT AEeT ATRHT § TRafad #% ad 8| T 3T
fE® W TET STRT AT a0 97 T909 FHIE Fd &
AT ATEAT H TG ITHR NS I AT FYT FA B
\'feaTe’ ST fohew & qT AT ‘areel A’ % T H gr
TOTHT o HTHT AT g1 Hgead’ Wl gt ST T a1 Faam
B AT 3T =TS T AT ST A1 JaTet & g v g |

ll. St TER S gFAT S fa@re &7 e

THIE 94t | 99 & g 37 78 U, TE1 s9rg feafaat
TE A AT | FIoAl § | A9 Thew [wior §  ofar
fAderni (& W) T UF A&t welged Ao ATl g S SATar
FTEATA q<leh F ST ==07 T ZrEeT T@d g | AT siie
HedIeoraT TEhia T e At o TS 9o 37 & 1 9%
et F 2w frensre o &t #iv adt a1 e S
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TS BT & TG Irg, SATET ATEATAHAT & HIHT AT 75
& | et 5 & e 7 g 9 snd e w
ST AT GEAT F A7 2 | THH T WAL AT a7
=T 39T 21 gram o7 99T a9mT i qoea? fear
AT HET 37T FATHRAT I¥ 4T <q7 AT| 3 Tg 0
forear =7 fa w=T 81 2000-2010 F == T g fhedt =9

T T 3T T w1 ‘Afeqea’, T, ‘Fa=e, g-adr
‘wm (2000); ‘=T, f&e ATRaT 7, |leHd a1,
TS (2001); ‘Thergrer, ‘wasr |, ‘= #/12 %, W
(2002); SRR 9T, WEGH 7 JoT e g,
99T (2003); ‘@THTST AT | ‘TFEer |, HATE-3r o AE
off s, e (2004); =%, AT Fa< M@, 15
T TAL (2005), ST, AT F AT THE(2006);
ST 79 o, HHAT #9(2007), e |, AT arsitenT
(2008), ‘& aTs =T, ‘FHRTF, A% a7 72 (2009), ‘F=
ST AT, A are®, ‘='(2010)1 Fo1 e
THTAT L K TEA I90F hT qAmTETer et s
HEE ol FEF(T o I ATTAHTA 0 oA (2T 8 ST 2rs-
T T AT ST Wiger oy § | S qerrReta &
e &1 AT off femar § 37 oy F fAaeg 99w A

ff| SR I ATRERTY g & ame saTaT 3 o @l
qTeT| TORT Tarer o T2 T RS o ATt o 9 §

fRwaTe Tar 81 =0 AR wivad a1 ST et {hew =T
F TR T THAT AT ThaT gl

AT Tohed FT JRGI(FAATIT HISIAT) FqT I
(ST ATF) F AT TAT gLHhA! HT (AU FIA il ZFad
@Al gl e T T SH&EI T AT STaT 8l 98
THEET Tl Lt forey AT I % HTT fAred w gt
Fra et 81 a8 =% Bred AT 92T FEar |t 2l
TS T § A (AT HST) 1 T TS e
ATF) ST ToSTE qTea< 1 It &7 9Tt § F7aT 8, ITHh
AT AT | TH I d<al 1 TEAT AT gl daal % Tedm
B T T T8 ~

“Te- F TWAT TH a<h o6 T FA AT ASTHAT H 7
201 20 AT qE § @ g1 G AT =TT AW o ST
AT &, T Hey weie T &1 q2A| Taerdt #1721 2l gl

F3E- § 37 39 FaE % fow A § s gwr
Feq w5tg@ BN e 39 agara & fore J@r , S go
UF T ¥ g e § o oL
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- § AT agd Algedd Fal g, agd "igead| AT
IAAT BT AT qH AUAT AT & 21 | need space
darling............ I”(fohew- F=T(2000))

SAF S FT AIaS TS (BF1 % A7 S HAT
3Y 372 AT |4 foram A 81 A swgfReRar # Tt
ATET Rt & forw q=ut &7 off T g e AT
TEl § R O= Bt 7 gg % O s av gr g A
e gg [ F7ar 21 399 & & w5 GiHw T2
g o F oft T qd & 9 7 1w a1 F oo
sefereRaT 1 weee T fAferd w2 foram i ag =rgar
£ % a2t oft <=2 wrEst & = w30 gt e &
AT TH Ael AT Tfd T FaT § THA g SATAT gl AR
TH AT ATAT | T AT THTL 6 FYT F [T gl O I
T TT-TT T ST G TZAT gl 6 1 IH THTST F g1
TEd ¥ [T 90T 6T Ueh ST TEAIL TS AT 8| Fggl
TEST o FHTLOT ATAAT(HTZAT =ATeT) it ATl & STt & ar
Tl T T 6 HTL0T ST (AT FTerd) HT S 79 §
T T T=4T 81 T qF T T a8 THgATd(3@m)
FT ST Toreg (3T) RiaT ST 31 81 e ot i
ALt =T ST F A W qg AUAT et F JEAr gl S
T ST & 1o T SITT07 & T ITET 91 i gl aaar
faTer T SATAT T T FTATT T@AT g ST 3T H THA
eIt 81 ofEe areatas Sfew # et st a2t
ST farer &% a1t € ofiT afq #°r a8 9 H g6 ar
Tt 8?7 TT UE a7 qATT § AIET shiEAl adr A
FIATSE I &, ST g8 AT TG0 § Fgl a@ Hl qgl
forenfh fe off vy e it gpeema Frefter arTs F2
ST

AT 290 ool oft qeFare § agorg & forw
T TR 21 a8 sy oft e # st aerrst Y wraEr
& 9T 5T Tohed T 3T I@=T ATeAT g1 STaf T # aaara
T faar 2t fhew srerer 21 ST 81 e oo 7 =i
T ATET HT g2 o AT AT SATSITAT o &7 ST S{ie ¥ Hrever
FAT § AT Tohew ® foraTe |em gedt & a1 qeis v fhew
T HRA Tl g7 AT THE &l IETS0 dgd 375 | Thed
AT W H 34 ity fe(asy) i 64 ata gEeT AT
F d I T FT g9 T T AT FifE e gt
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faartzd o1 78 fhew ieq-AiTha 9T a9 Tl Jal
T T ess Thew sewe gr STt g fhew #
FEQ(ATLET ) ATAT Tget orem(Srem @) &l & =7
ATt g1 F=t orew ®&q F fUar Sty ag9) &
et g1 g T At saTEadr) g-aa gl e 60
Fu & wrfersw 39 % g1 e o fas % = s 3oae
BIAT 8 3 3 & STHAT %1 =7 J1d IdT FdT g af faerg
F 9T 3% a9 GO gl A gl hew % o # ooy
ArHEAT FT ar gl Tgt oft =01 0 fhew & avg
AT &Y A1 &F 39 % &= F7 % fOar i a2 f
3G &7 81 AR 7g Tohew qotent ot aeie 781 ars)| =g fhew
FIFH-ATRT TT TERA Tl TART HgA ol FT FaTe
HEAT FT ZeAT A7 7 Thew fEarg d@ear i aredt & safh
T FH fAaTg e A 9T 2
I

S g & v g O R e § Ay av
o f[fe wige o2 ememhia § 1 9 99 § 399
ufrad T i1 e w2 & 3 3aeht TR Tadt ot
Tl & ST AT o = &1 ATIE TgT gH a7l o &9 |

STreF 2T a2 T aoft frear & so afady i s qre
Ll
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